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PROGRAM 
Symphony No. 44 in E Minor, "Trauer" 
Allegro con brio 
Menuetto: Allegretto 
Adagio 
Finale: Presto 
-Intermission-
Symphony No. 99 in E-flat Major 
Adagio--Vivace assai 
Adagio 
Menuet: Allegretto 
Finale: Vivace 
Franz Joseph F ~ 
(1732-\ )) 
F. J. Haydn 
This program was prepared with the assistance of Sergey Khanukaev. 
PROGRAM NOTES 
Joseph Haydn 
Symphony No. 44 in E Minor and Symphony No. 99 in E-flat Major 
Joseph Haydn has often been called "the father of the symphony," and, 
although he did not invent it, his contribution to the genre is unmatched in both 
quantity and quality. These two very different symphonies demonstrate his mastery 
of the genre over a span of approximately twenty-two years. The two symphonies 
occupy widely different emotional worlds . The taut and energetic Symphony No. 44 
and the expansive, adventurous Symphony No. 99 paint two very different aspects 
of their composer, the teacher of Mozart and Beethoven. 
According to an early Haydn biography, the composer is the source for the 
nickname of the Symphony No. 44 in E Minor, the "Trauersinfonie" (Mourning 
l \>bony), and he expressed a desire to have the slow movement played at his 
h .... Aal. Although no autographed score survives, the symphony was advertised in 
the 1772-Breitkopf catalog and was probably completed during the previous year. 
Haydn scholar H.C. Robbins Landon proclaimed this symphony "one of the 
greatest of Haydn's Sturm und Drang productions." Sturm und Drang (Storm and 
Stress) most accurately refers to a German literary movement, but has entered 
common musical parlance to describe a contemporaneous musical trend towards 
depth of feeling and gravity. Haydn's distinctive style during this period, however, 
may be more directly linked to his interest in vocal music in the immediately 
preceding years. 
Characteristically, Haydn gave the inner movements weight and length 
comparable to the first movement, employed great economy in the use of thematic 
material, and utilized extensive counterpoint. More unusually, Haydn elected to 
' utilize the note E as the tonic, varying between the major and minor mode, from the 
' beginning Allegro con brio to the final Presto movement. Even the trio of the 
minuet remains in the home key. 
' The minuet precedes the slow movement that conventionally occurs 
second, and is a canon at the octave at the distance of one measure. Following a 
tender Adagio theme and variations with muted strings, the Presto final movement 
utilizes a double canon to close the work boisterously. 
Symphony No. 99 in E-flat was written in 1793 in Vienna for the 
successful series of London concerts produced by Johann Peter Salomon, and scored 
specifically for the orchestra players Salomon hired. The symphony was premiered 
on February l 0, 1794, and contains the most remote tonal relations of any Haydn 
symphony. The unusually extensive writing for wind instruments, including 
clarinets, was remarked upon in the reviews. More characteristic of Haydn is the 
, my of themes: the second theme ofa movement is often a variant of initial 
e. 
After asserting the tonic and dominant, the Adagio introduction wanders 
through several remote keys to rest on G as the dominant of C minor, deceiving the 
listener, before finally reestablishing the home key of E-flat at the Vivace assai. In 
the recapitulation, the second theme, interrupted by a digression, is reiterated, The 
Adagio second movement introduces the remote key of G major, anticipated by the 
slow introduction to the first movement, and features the woodwinds first in 
dialogue with the strings and then flutes and the double reeds without the strings. 
The Menuet reestablishes the home key of E-flat with unambiguous triadic 
themes before the trio moves away to the remote key of C major with·a unison G 
played by the oboe, once again recalling the symphony's introduction. The Finale 
contains a masterfully elaborate contrapuntal development section, and interrupts 
the standard sonata-rondo form with an abrupt change of tempo and series of 
fermatas before the final return of the second theme and the exuberant close. 
-Katherine Meifert 
MEET THE CONDUCTOR 
David Hoose is Director of Orchestral Activities at the Boston Uniw 
School of Music and is music director of three distinguished organizations: the' 
Cantata Singers & Ensemble, Collage New Music (both of Boston), and the 
Tallahassee Symphony Orchestra. He has appeared as guest conductor of the Saint 
Louis Symphony Orchestra, Singapore Symphony Orchestra, Utah Symphony 
Orchestra, Korean Broadcasting System Symphony Orchestra (KBS), Orchestra 
Regionale Toscana (Italy), Boston Symphony Chamber Players, Handel & Haydn 
Society, and the June Opera Festival of New Jersey. Mr. Hoose has conducted the 
American-Soviet Festival Orchestra, Emmanuel Chamber Orchestra, Pro Arte 
Chamber Orchestra, Back Bay Chorale, Chorus Pro Musica, Quad City Symphony, 
Ann Arbor Symphony, and Cayuga Chamber Orchestra, as well as at the New 
Hampshire, Warebrook, and Tanglewood Music Festivals. He has also been a guest 
conductor at the Eastman School of Music, the Shepherd School of Music at Rice 
University, the University of Southern California School of Music, and the New 
England Conservatory. 
Mr. Hoose has been a recipient of the ASCAP Chorus America A ward for 
Adventuresome Programming (with the Cantata Singers & Ensemble), has been ' 
recognized as Musician of the Year by the Boston Globe, and has received, as a 
member of the Emmanuel Wind Quintet, the WalterNaumburg Award for Chamber 
Music. As a conducting fellowship student at the Tanglewood Music Center, he was 
a recipient of the Dmitri Mitropoulos Award. Mr. Hoose's recordings appear on the 
Koch, Nonesuch, Delos, CRI, GunMar, and New World labels. 
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